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TINTRODUCTION TO THE KATAKANA 


The method for learning the katakana outlined in these Pages 
assumes that you already know how to read and write the hiragana、 whose 
forms occasionally overlap with their katakana equivalents and the pronun- 
ciation of whose syllables is identical with that of the katakana. If you have 
completed thc course on the hiragana that makes up PARr oNE ofthis book。 
orif you had already mastered the hiragana before picking up this book, 
you are ready to tackle the katakana, though you should at least have read 
the GENERAL INTRopucriON to the book. If you do not yet know the hira- 
gana, turn the book (or yourself) upside down and start from the besin- 
ning. It will save you a heap of trouble. 

There have been many attempts to introduce students to the compli- 
cated apparatus of the Japanese writing system. Unfortunately,the great 
majority offer only onc major exhortation: repeat! repeat!! repeat!! Since 
almost all Japanese native speakers have gone through this laborious (and 
for an adult。 inefficient) learning process as children、it is understandable 
that they will expect all their students to do likewise. 

If you do learn your kana and kanji in this way。 you may become profic- 
ient in time, provided that you are very strongly motivated and are willing 
and able to use Japanese daily in reading and writing. But even if you are 
one of those who plan to be using Japanese every day from now on and can 
count on the bencfats of constant repetition、 would it still not be much 
more pleasant to use a more stimulating method than mere repetition? 

Most students of Japanese eventually come to read and write the hira- 
gana fairly fluently. The katakana are another matter. On frst arriving in 
Japan most people are eager to begin their study of the language by deci- 
phering the myriad of katakana neon signs decorating cverything from 
pachinko parlors to hotels to coffce shops. But once formal study of the lan- 
guage has begun, the katakana tend to recede into the background. Since 
one is never asked to read or write whole sentences exclusively made up of 
katakana, and since one is likely to use the Roman alphabet anyway for 


words Japanese writes in katakana, it is easy to come to the conclusion that 
they are no more than an "appendage” to the language and thatitis enough 
to be able to recognize them passively. 

Of course, this is all wrong 一 and you know as much, or you would not 
have bothered to read this far. If you keep going、 you wi learn to harness 
the powers of your “imaginative memory” to to: 


呈 learn the katakana better than with any method involving 
Pure repetitioni 


昌 write them much more fentlyi and 
生 enjoy the learning proccss much more. 


The katakana are arranged here in their “dictionary order" (a-i-u-e-O、 
ka-ki-ku-ke-ko、 etc.) and not in the ordcr in which you w 由 learn them. 
Instructions at the bottom of each page will ask you to skip backwards and 
forwards through the book so as to take advantage of the best “learning 
order.” The 6 lessons wi guide you step by step, starting with katakana that 
resemble the hiragana and ending with those that have no relation to the 
hiragana. 

Associations are made by using certain English sounds (shared by most 
English speakers around the world, but occasionally with a bias towards 
American usage) and the standard pronunciation of the relevant katakana. 
Since we are assuming you have already learned the hiragana, no examples 
of pronunciation will be given. 

And with that, we are off. Follow the instruction in the box below to 
begin with LessoNi. 
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The only difference between 7zg and g in the katakana is in the final 
stroke、which stretches out into along arm. In fact。 下 you look atit,it 
has a pictographic quality of an arm bent at the elbow with a long 
sleeve dangling from 寺 一 presumably ofa young maiden's kimono. 


ーー 


ャ ング 2 
ィ 


| アメ リカ Amerika 

Amerfcd 

』 4 / 2 | ファ ン fan 
ar 





EE て ー ヶ GO TO PAGE 63 








The letter i, the romanized equivalent of this katakana's sound also 
helps us learn how to write it The only thing you need to remember 
is that the “dot” at the top is lengthened into a short stroke since the 
katakana themselves do not use dots. The rest is the same. 


デ 導 





Supein スペ イン イ イ イ | 


Spg 


aisukurumu アイ スク リー ム イ 定 イ | 


7ce re77 
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ウ | 宮 |3 0 


The only difference between the katakana pronounced rg and the 
cawe7 that we just learned is the small downward stroke at the top- 
Ifyou can imagine some foul substance ooZing from the ceiing, drop 
by drop, into your chawan-plink! plop!-this katakana should come 
alive for you and you will have no trouble putting the pieces together: 
ooze ニ cawgz 寺 a drop of something from above. 


ュ っ 
| 
4 





/ 9 ・ | ハウ ス ON 
| の 











ィ て - 44 一 GoropAcE 62 





Let the sound e stand for the air that fills the space between heaven 
and earth (the two horizontal strokes). The flling of the space is indi- 
cated by the single vertical line. 


5: 華 


ェ | 
ー ・ 和 中 
erebeta エレ ベー ター 
efevefor ーー 
eakon エア コン ] | | 
gr Coone/ 


hd ー テ GO TO PAGE 24 


4 





オ 


The only thing that distinguishes the sound o from o is that the aspi- 
rantor“h” soundisabsent. The katakana reflects this by dropping 
the final stroke. For this reason、 ホ and オ should be learned together 
as a coOuplet. 








オラ ンダ Oranda 
刀 ojjag 


オ レン 由 オ オー バー oba 


over/cog リ 








| そ - 30 ー テ GO TO PAGE 41 





KA | 加 | か | 力 


The only real difference between the katakana and hiragana forms of 
the sound Kg is that the katakana again “simplihes” things by drop- 
ping of the added stroke to the right. If you stop to think of it this is 
really the easiest way to do it! 


2 光 


で 








。 の ちか 
カタ カ | 


ぐー 29 ー テ GO TO PAGE 7 | 
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キ | 半 | き | K 


The katakana simiplifcation of the hiragana pronounced 太 lacks the 
last stroke 一 exactly the same as the form for Kg that we just learned. 


ピー 
デ デ 寺 








つつ ki 

kw 

キ ヒコ キ カー キー kaki 
Cr Keys 








KO ク 


Take a moment to associate in your mind's ear the sound kz with the 
word scoop. Then you can associate this katakana in your mind's eye 
with the image of an ice-cream scoop (the Hat kind that create slight 
rounded slabs 一 rather like the frst stroke) dropping vanilla ice 
cream into your oy! of rice. 


2 。 





cookje 


baggu バッ グ | カ リン ィ フ | 


bgg 


kukki クッ キー | | 











< ぐー 45 ー ヶ Go TopAGE 16 | 
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ケ KE 


The only difference between the katakana pronounced ke and the one 
we just learned for re js that the first stroke is taken from the top, and 
set vertically on the far left. Think ofthetop ofthe postbox being 
opened all the way up so thatitcan “take the cake” that you aunt has 


mailed you for your birthday. 


グ 





ea な 


グー 完 keki 
cgke 

ケチ ャ ッ プ kechappu 
kercp ゆ 








| ぐー 19 ー テ ヶ GO TO PAGE 31 














KO | 呂 | こ 所 


To learn this katakana form、 first draw the hiragana form once and 
note the same cursive flow from the frst to the second stroke that we 
saw in the case of り . Here the cursive form is changed to block form 
by the addition of another stroke (making a “corner,” ifyou will). 


あー コ 





cochi コー チ ヂ 

cog 訪 |] コ ) 
Riko リコ ュー | 

Aico 罰 





ぐー 59 ー テ GO TO PAGE 18 | 
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SA 





Think here of the story of King Solomon and the two feuding moth- 
crs for the sound of the katakana sg. The first stroke is King's arm 
which is holding out a little infant (the second stroke) and threaten- 
ing to cut itin halfi the fmal stroke is wise old King Solomon himself. 


lt should not take much work to see the story in the simple doodle for 
( 朋 


サ ザ - け サラ リー マン sarariman 
| sqfriegd fd 
! ゴ 


サッ カー sakka 





SOCC6r 








で ー 2 ア ー テ Go TO PAGE 4 
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sEI | 之 | し | シ 


Here is another example of the way the cursive form needs a “dotted 
line” effect for the transition from the hiragana to the katakana. 1t is 
formed virtually the same as ツ , the only different being the position 
and direction of the form. Learn it as you did that katakana for fs 








ヾ NN さ 
や で 
ン 

ぷー シレ ニニ 

< グー ン 
Shikago シカ ゴ 二 内 、 
Cicqgo = ププ ーー 
peji ペー ジ | ンジ ンジ 
pG8e 











そ ー 18 ー テ GO TO PAGE 46 
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ス | 類 | す | so 


Keeping our 5ow7 of food in mind from the katakana we learned on 
the previous page, let the sound su suggest a bowl of soup. The smal 
stroke that drops down from the right will be the handle on the side 
you pick the bowl up with. A little stylized、perhaps、 but definitely a 
handlc. 


ペー ウ ァ supu 
ん ズ 。 / so の 
ツー スズ SOsu 





| で - 28 ー* GO TO PAGE 23 





The second stroke of the hiragana pronounced se is dropped here to 
give the simplified katakana form. Only note carefully how the writ- 


ing differs, and in particular why the “hook” runs powN here and Op 
in the hiragana form. 


Selica 
Cejcg 





| ha に ー テ GO To PAGE 36 | 
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SO 





ジ 


As with キ and カ ,the katakana for so simply drops the final stroke of 


the hiragana form. 
W \ プ 


レス ーー ニョ ナン SOseji 

ゾ ンジ \ ソ | sdisGge 
メー リー SOri 

証 旧 = 記 記 3 _ 507 ア 











EE ー テ > Go TO PAGE 14 
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TA 多 | た) タ 


The scoop of ice-cream (which is still very much visible in this kata- 
kana form ifyou look atit) here has a hittle towel stuck to the side. 
You know, the kind you get at Japanese restaurants or on airplanes. 
The purpose of the towel? Why to wipe that ce-cream off your face. 


クタ 











bata バタ ー 


が ffer | りう / _ | 
Kanada カナ ダ ズ | 


Canada 








- _ こ 
| 時 HH ー テ GO TO PAGE 44 | 
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The Japanese word for i,ooo (which appears in the name of Chiba 
Prefecture, meaning “1。ooo leaves、” and the great sumo wrestler, 
Chiyonofjj) gives us the katakana of the same pronunciation. 


ァ ンプ ピン 
ニニ エー チチ 
(4 


本 . 硬 
ナ デ nachi 

コー ナ 727 
チリ Chir 

匠 Ce 





| SH ー テ GO TO PAGE 7 | 
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The hiragana form for fsis a single flowing stroke. Try to break it up 
and you will get the "broken” line effect of the frst two strokes here, 
so that the final stroke can be straightened out. Draw it a half dozen 
times thinking of the hiragana shape as you do so and the transition 


should be clear. 
\ vy \ * ツ 
ノ 





| ウ ンス w/ 
| 


tsuna 5 | ゃ \ ee N 
II 
natsu 宏光 | ツ 人 ソ 





キーーー ーー ニニ ーーー。 」 


4 は 





E 1 
ぐー 10 ー テ ヶ GO TO PAGE 12 | 
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TE 





The katakana pronounced re has been adopted throughout Japan asa 
symbol for a post ofice and to mark postal codes on letters within the 
country (〒).If you can imagine little vertical lines drawn on both 
sides to join the two horizontal lines, you wi have a perfect picto- 
graph of a u.s. rural posbox. Note, however, that the fimal stroke of 
the katakana form swings leftwards,、 whereas the postal symbol goes 
straight up and down. And the reason the poxtbox is bentis that it is 
reaching out to take the post- 


ーー ーー 





| 十 








テレ ホン terehon 
fejepjione 

シ ジ シティー バス shiti basu 
Gi bis 








ィ ー 42 ー ヶ Go TO PAGE 9 ] 
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ro | 中 と | ト 


The sound of this katakana suggests the image of a tow-rope (the sec- 
ond, horizontal stroke) pulling something or other (the frst, vertical 
stroke). Doodle with the form a little and you should be able to see 
the image in no time at all. 


| - ド 


Toronto トロ ント | 
7orozfo ト ト ト 

| 
Yoguruto ョ ヨーグルト | ] 
YOGi7f 





ぐー 38 ー ヶ GO TO PAGE 27 | 
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NA 





The katakana form pronounced ng differs from its hiragana equiva- 
lentin that it lacks the fmal > strokes. To compensate, the position of 
the first two strokes is moved down and to the center. Here, again, set 
the two forms side by side and the transition from one to the other 
will be apparent. 





カリ ー ナ Karina 
"だ ナー ド Caring 
1 り リナ Rina 


7 





| <ー 36 ー* GO TO PAGE 55 - 





NI に 





ーー 
Fortunately, the katakana read jr is written exactly like the kanji for 
the number 2, also pronounced ni. Here again、 the only difference is 


that the katakana has eliminated all trace of the brush to giveitits 
block form. 








ュー 一 ューーー 
ッ ーーー 
本 33 デーー ーー 
1_ に 一 
Soni ソニ ー 
Soyy ーー し ココ 
っ ニュ に ーー ニニ ミ 2 
Nina ニー ナ に の 
ji 








大 ー テ GO TO PAGE 1Z 
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ヌ | 明 ぬ | Ro 


The po here turns out to be a 5o/ of noodles, from the sound ze. 
The fnal stroke is in fact a single noodle that has slipped out and is 
dangling from the side of the 5ow7, as zooges are wont to do. 


ク ヌ 


ゼー Senu 
5 ん 駐 ツ (Rjyer) Sejne 


kanu 
CO 





| <ー 13 ー テ GO TO PAGE 9 | 








NE 補 | ね | ネ 


Ilhis may appear to be the most diffcult of all of the katakana to 

learn,but apply a simple trick and it becomes one of the easiest. Let 

(he sound je suggest a naval disaster. First you draw the cp 

(ctroke 1) standing on the ro of his ship (stroke ぅ ), and then you 
ll he underwatcr 7ee7 (stroke 3) on whose rocks and crags the ship 

about to start breaking into pieces (stroke 4). Draw the katakana 
iiuke by stroke repeating the image to yourself as you go- 


や に 





WOWU 


we ee | 末 和 ネ ネネ 








| 4 * GO TO rce6s | 
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ノ | 多 | の | Ro 


The katakana for zzo is derived from the first stroke of the hiragana 
lorm. You can also think of it as a single slash, just like the slash 
across signs indicating No Smoking or No Parking, or No U-Turn. 


メ 





| ノー no 
| プ 了 ノ 0 
キャ ノン Kyanon 

Cano 





| ー 35 ー ナ Go To PAGE 34 
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8A | 八 は | 八 


The sound ja is the first syllable of hachi, the japanese word for 8. It 
is written exactly the same as the kanji for 8, only in squared form. 


グ ノバ 


Habana ハバ ナ 3 ノ \ か | 





胡 dvg7g 

ba バー \) プ \ / \ 
pr | 
banana バナ ナ 











*- 47 eoropAes 48 | 
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HI 





The heel of a shoe should be yisible here without much effort. If you 
need to help, draw a long horizontal line across the top and a short 
vertical line to join the two short horizontal lines below. The rest of 
the shoe wi l itself in your imagination automatically. 

Once again,look at the katakana form itself now and see ifyou can 
find the heel. When you are confident that you have the image, draw 
the katakana once with it in mind. 








科 た 2 biru 

ヒ と ヒ | 2 
| コー ヒー kohi 

- ko 万 e (co 放り 





| て 3 ー テ GO TO PAGE 11. 
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FO ふ | フ 


Let the sound fu suggest to you a bowl of food. The sound should be 
enough for that connection, and the shape wl follow from our men- 
tal image of that bowl of food. To get it just make a mirror image of 
the form to the left. Once you have that image in your mind, when 
you look at that katakana form with the image of the bowl of food in 
your mind、the blank wi “ll itself in” automatically until you can 
actually see the bowl. Once that is done, you know the katakana for 








友 . 
- 5 
FE 
furamenko フラ メン コ | | 
eco プ た ノブ 
Purin プリ ン | 
pddzg 








ぐー 61 ー テ GO TO PAGE 13 
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へ | 元 | へ HE 


The katakana form pronounced je is actually the same as its hiragana 
equivalent 一 the only one of the katakana that can make this boast. In 
most typefaces the hiragana and katakana arc all but indistinguishable 
from one another. Fortunately, there is not much chance you wi 
ever meet this shape on its own、 so you can rely on the context to 
make it clear which ofthe syllabaries is being used. 





に 


< 





へ へ 
人 へ へ 


へ ヘリ heri 
je 太 copfe/ 





ぐー 49 ー テ ヶ GO TO PAGE 6 
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HO 貧 | ほ ホホ 


Let the sound 7o suggest to you the phrase Home Sweet Home 
broad-stitched and hanging in alittle frame over the mantlepiece. 
The form here is actually one ofthe little “criss-crosses” in the design 
around the wording the two cxtra strokes at the bottom for design 
effect. Draw 3 or 4 of these katakana alongside one another on a piece 
of paper and you will recognize the pattern. 


ーー 二村 ホ 


ホホ ホホ 


botan ボタ ン 

bffO7 小 2 記 に 小 
bosu ボス M / \ 
boss 











ぐー 63 > GOTOPAGE5 | 
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The katakana for g and 7 are commonly confused. But there is a 
simple way to remember the difference. Think of the hiragana form 
E and how itis written.It begins left and then swings back and forth 
to the right two times. Draw it once. Then draw the katakana form 
quickly before the “feelings” leave the tip of your pencil. 


ラマ 


クリ スマ ス Kurisumasu 

y 3 マツ Crisigs 
スー パー マン Supaman 

B Siper7iG7 


ER ー* GO TO PAGE 33 
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MI ーー み ミ 


In the same way that the shape of katakana pronounced ja was 
drawn from the kanji for number 8 of the same pronunciation、 sO 
here the katakana for jj comes from the kanji for the number 3, Dro- 
nounced mi or 7 好 fsg. Incidentally、 this same word appears in the 
brand name showing three diamond-shapc flowers: Mitsubishi 長 . 


SWr て 


で 
で て 
TN 
モー ニー ニー ニー = ーー 
ここ ーー 
ヒガ ee ここ コ 
miri ミリ Pi 
功 所 efe7 リ 
5 Ba ls、 】 ーー ーー 
Zemi ゼミ is) ーー ーー 
ーー、 


Se Be 








て - 48 ー ヶ GO TO PAGE 5 ア 7 
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As we did with the katakana for a, here again you need only draw 
the hiragana む and then immediately afterwards draw the katakana 
form. Notice how the final movement follows the same flow for both 
ofthem.Ifyou know む 、you wi have no trouble with ム . 


衝 。 5 


ム < ム 6 


ハム hamu 

/ /、 ム 7 
ゲー ム gemu 

Sd7 が 6 





そ ー 31 ー テ ヶ GO TO PAGE 
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ME 女 | め メ 


At first glance、the katakana for the sound ヵ e looks like that for the 
hiragana only when you look at their common kanji origin, the char- 
acter for “woman.” But try drawing the second stroke of the hiragana 
on its own and you will find that it leads your hand directly through 
the stroke order and positioning for the katakana. 


ノ / メ 





memo メモ 

6770 

Mekka メッ カ 

Meccg 申 四 


モー 25 ーー Go To PAGE 59 
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モ 毛 | も MO 


For some reason, the katakana pronounced io is among the easiest 
to learn、 even though its writing is quite different from the hiragana 
to which it is related. Could there be an unconscious adjustment 
made in the mind of the foreigner that follows the same route as the 
idea that originally led to the transformation? Be that as it may, note 
the writing ordcr of both the hiragana and katakana forms by writing 
them side by side several times. 

If for some reason, you happen to be one of those who has trouble 
with the zo and fnd yourself coming back to this page, you might 
note how it is composed of two forms you have already learned, the 
hiragana し and the katakana 三 ,and try to work that combination 
into an image your mind is comfortable with. 





モナ ュ コ Monako 
Mozaco 
リモ コン rimokon 





re7i0jfe con/7o/ 








を 46 cororAmas | 
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YA | 志 | ゃ ヤ 


Just as we saw in the case of the katakana も 、it is the second stroke of 
the hiragana や that is dropped for the simplified katakana form. It 
you look at the two torms side by side the rationale behind the sim- 
plifcation should be clear. 


っ ヤ 


riyaka リヤ カー 本 還 マ Ma | 


red7 Cgr 








<ー 14 ー テ GO TO PAGE 21 | 
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ユ | 起 ゆ | yo 


The sound of this katakana, yi。 should conjure up without much 
trouble the image of a U-boat. Can you see the periscope (the first 
stroke) sticking up out of the ocegn's sa77ace (the second stroke) for a 
look around? 











| ュー モア yumoa 
I こま ) 707 

ニュ ー ス nyusu 

語 eVS 








ぐー 65 ー* GO TO PAGE 2 ] 





3/ 


Yo | 興 | よ | ヨ 


This katakana can best be remembered as a kind of crude drawing of 
a yoke of oxen、 two of them to be precise. If you draw little circles in 
the spaces between the prongs, you can see the ox-heads more clearly. 
Then erase them, and the form should come to life. 


人 号 当 











Yoroppa ヨー ロッ パ | 

Erope 1 一 ) 
Nyuyoku ニュ ー ヨ ー ク 

New Yor た 








そ - 43 ー テ GO TO FAGE 20 | 
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ラ RA 


Here our 5ow is illed up with ramen noodles, stacked high to 
overflowing. If you happen to like ramen (which is what you gener- 
ally get when you buy plastic “cup-of-noodles”), the association wi 
be easier. IFyou don tyou may have to force yourself to eat the entire 
5ow in imagination before the katakana turns into a picture for the 
sound 7g (not lengthened, though as it is in the case of ramen). 


プ 





JI 麗 
JI 
MI JI 








み グ rabu 

ュー ン 
こ 4 7ove 
コカ ュー ラ Kokakora 
Cocg-Coa 








RI 系 | り リ 


The character read 7 is written nearly the same as the hiragana り 、 the 
only difference being that there is no connecting line between the two 
downward strokes, cven in its stylized forms. You may find it more 
*natural” to follow the hiragana form and “hook” the frst stroke 
upwards, but remember: the katakana are srock letters and are not 
meant to have any cursive flow to them. 


] 則 





リロ リリ 
還 導 間 








は ー テ Go To PAGE 49 | 
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ル | 洛 | る | so 


Ifcan you pronounce the name of the famous Rumpelstilzchen in 
German fashion、and recall the young maiden who needcd to spin 
straw into gold、 you will have your image for learning this katakana. 
Look at the shape and on the right you will see the dwart's little foot 
with its pointed shoe, and to the left the peg leg that he drove into the 
ground in anger when his name was discovered and he was deprived 
of her child as a reward for his services. 


7 ル 





履 た し 





ミル ク miruku 

ルル ル こ 
| ペー ルレ Soru 

ニコ Seor/ 


io ー テ GO TO PAGE 4 
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RE 











礼 | れ レ 





The katakana for the sound 7eis the right half of the katakana for ル 、 
which you just learned. Taking the same image we used there of the 
dwarf's leg with the pointed shoe at the end、 you need only think ofa 
running race of the little creatures who have only one leg, and not so 
much as a peg-leg to help them hop along. 





レレレ 








kare カレ ー 
Cd の ア 
Naporeon 
Japofeon 
て ー 41 ー テ GO TO PAGE 19 | 
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唱 


申 る | ko 


Let the sound of this katakana suggest to you the image of a mass of 
fish-eggs or roe, as they are also known in English. The only differ- 
cnce is that they are not round but sQuARg 一 the reason being that 
Ihe katakana do not use rounded shapes but square everything o 








1, ロ 


ロー マ Roma 
Aozzg 

バル セロ ナ Baruserona 
Jarcefong 








に ー ヶ Go To pAGE 38 
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The !ow/ in this picture serves in this katakana as a tea-)ow/ or 
chawan. You know it is a chawan because there is a little red arrow 
painted right in the middle ofit indicating where you are supposed to 
put your lips when you pick it up to drink. 





5 ワリ ワ 


Mosukuwa モス クワ 

Afoskva (AMfoscow) 『J プ | ) 
tawa グ クジ ュー 

7OWe チ 








| <ー 16 ー テ ヶ GO TO PAGE 3 | 
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WO 





逐 


The sound wo is a rather tricky one to isolate in English、so let us take 
the first thing that pops to mind: Woe is me! And the reasons that 
woe has befallen me is that there is a great crack right through the 
middle of my poy7 o7/po み 一 the only 5ow7 T have to eat out of. Locate 
the crack、 pronounce the lamentation, and the katakana for wo js 
yours forever! 


メダ 





う ラマ 3 
の 





ペー 39 ー ヶ Go TO PAGE 8 





し 





N 伏 | ん ツン 


Now try your hand at making the transition from cursive to block 
writing yourself. Begin with the hiragana form ん and see if you can t 
use the “dot and straight line” effect to create the katakana character 
for the sound ヵ . You should end up with the correct shape almost 
automatically. 


ン 
ノ 


b 】 W N 

の / ン ーー 
pantsu ヘン レン < Se 
pdfs pp ノ 
chikin チキ ン ンス プ | 
cjicken 











*ー12 一 > GorTopAGE 35 | 
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VOICED MARK 


Written exactly the same for katakana and hiragana, the voiced mark 
makesa new range ofsounds available. The examples below only rep- 
resent the new sounds we can make from the io katakana we have 
already learned. Other examples will follow, and a complete list can 
be found in the TABrE or prpHTHoONGs on page 70. 

Note that the voiced mark is written last。 after the rest of the kata- 
kana shape has been completed. 


ベー カリ bekari 
pgkery 

ガー ゼ gaZe 
Gaze (gazze) 





そ で ー 17 一 > GoropAGE26" 


4/ 


に PLOSIVE MARK 


Like the voice mark, the plosive mark is shared by the hiragana and 
katakana. It looks the same and functions the same, with no differ- 
ence. It is also written last of all. A few examples,。 drawn from the 
katakana we already learned、 follow. For the rest, see the TABLE OF 
DIPHTHONGS On Dage 70- 


Pari パリ 
Pa7 
PePa ベー パー 
poper 





| + 26 ー テ GO TO PAGE 32 
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LONG MARK 


Before we go any further。 it is important to learn the way the kata- 
kana make use of the dash or long mark. The romanization of Japan- 
ese words typically adds a short dash or “macron” over a vowel to 
indicate a lenghtening of the sound (e. g., sumG, jndo), which the 
hiragana takes care of by adding an cxtra vowel (thus giving us and 
すもう and じゅ うど う ). 

In the case of the katakana, however, this same function is per- 
formed by adding a dash the length of an entire katakana character 
after the vowel to be lengthened. 


リリ ーー Tiri 
大 
りー Ri 
ree 





そ ー 40 ー ナ GO TO PAGE 29 
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gsSOAS 


LEssoN 1 


Before beginning, take a moment to familiarize yourselfwith the 
elements that appear on the individual pages of this book. 





Think here of the story of King Solomon snd the two feuding moth- | 
crs for the sound of the katakana sg. The firt stroke is King's arm。 
⑤ which is holding out a Hittlc infant (thc second stroke) and threaten- 

ing tocutit in halfi the final stroke is wise old King Solomon himselE 
lt should not take much work to see the slory in the simple doodle 


Tor se. 


6 ーーー 一 叶 - 


③ 





ササ サ | Sh 人 








サッ カー kka 
ー vier 
RI ll 9 
⑪ 11 
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① The pronunciation of the katakana in question, in standard roman- 
ized form. 


② The katakana character itself. 


The placing of the elements wi aid you later in rcviecwing. By opening 
the book part way, you can page through and see only the romanized form, 
leaving the actual katakana hidden from view. 


③ The original Chinese character (or kanji) from which the katakana in 
question is derived. 


You should not attempt to learn this kanji now, though at a more 
advanced level you may find its ctymological connection with the katakana 
helpful for learning how to pronounce some of the kanji. 


@ 


D The hiragana form for the same pronunciation. 


⑤ An explanation for how to remember the katakana. 
⑥ 


Instructions on how to write the katakana form。stroke by stroke, just 
as Japanese children do when they are first learning to write. 


⑦ This frame contains 6 examples in more stylized typefaces, to give 
you an idea of the flexibility permitted in writings particular kata- 
kana. You should not attempt to imitate themi it is enough that you 
take a moment to recognize them. 


⑧ ⑨ A few cxamples in which the katakana being studied appears. The 
examples use only katakana that have been learned up to that 
Point、 which means you should be able to identify them all 一 and 
reproduce them all from the romanizations. Do not skip any of 
the examples. 


⑩ The page to proceed to after finishing this page. 
⑪ The page from which you have just come- 


At this point, if you haven't already done so、 secure several shects of 
blocked paper with blocks at least 1 cm. (1/> in.) square. You can find them 
at any stationery store. This wi help you kecp the shape of your katakana 
in proper balance much better than practicing on blank or simple lined 
Paper w 貼 . 

This first lesson will teach you 8 of the katakana in about as much time as 
it takes you to read the text. The reason is simple: they are all virtually 
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cquivalents of the hiragana with the same pronunciation. Of course, 下 they 
were exactly the same the confusion would be enormous. But the katakana 
keep their distinctness by being more squared and less cursive than the 
hiragana. You might think of them as one step further removed from the 
kanji than the hiragana were. 

One thing more. Takea look at the clock and take note of the time you 


began this lesson. And with that。 we re off.… 
ー テ ヶ GO TO PAGE 40 





ーー 


ュー ニーーー 一 引 





Time: LESsON 1 


You have just learned 8 of the 46 katakana, and probably a lot more quickly 
than you had imagined. Above you will see a small box with the words 
ier rESsON 7 beneath it. Before doing anything clse、 calculate how long it 
took you to complcte the lesson and record it there. 

By now you are probably wondering what to do about reviewing what 
you have learned. For the ime being, let the problem ride. In many stu- 
dents、eagerness to start reviewing right away only rcinforces the bad image 
they have of their own powers of memory.One oftheaims ofthis book isto 
help just such people find a better relationship with their memory. 

Whcn you do get stuck, there is always the ALPHABETIC LIST OF THE KANA 
on page 69 to help you find your way back to those that caused you trouble. 
Of course jf you worked your way through PAsr oNE (Hiragana), you 
would already have mastered the a-Kg-s-/q-7id-q-7 が 7g-yg-72-WV の -7 Order of 
the syllabaries. If you didn't flip the book over and take a few minutes to 
read through pages 56, 58, 61, and 63. You wi be glad you did. 

While you are atit you might mark off the katakana alrcady learned, 
both on the ALpmAsETiC tisT and on the pages of LEssoN i. That way, 正 
you decidc to test yourself, you will be able to identify what you should be 
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reviewing and what has yet to come. 

Take a break now. It will give your mind a chance to clear and help you 
concentrate better. More important。 it w 山 help prevent you from rushing 
ahead too quickly、which will only slow down your progress in the long run. 


END OF EESSON 1 
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LEssoN 2 


LEssom > will take you through a mere 4 katakana, but it will also 
give us aa chance to introduce the plosive mark and the voiced mark, which 
are used exactly as they are in the hiragana. 

Incidentally, the sounds Japanese uses to make diphthongs (ai e, o, ya 
yu and yo) and to double certain consonantal sounds (tsu) also follow 
exactly the same principles in the katakana. No further mention will be 
made of this fact as the katakana corresponding to these sounds are intro- 
duced. For more information on the diphthongs, see page 66 of PART ONE. 

Since the examples given here in PAsr Two are limited to “foreign loan 
words,” you will notice that cven with the 8 katakana of the former lesson、 
there are still too few sounds to make very many cxamples. So be sure to 
take your time with those that are provided. 

Speaking of time, have a look at the clock and record the time before car- 
rying on with the lesson. 








ー テ ヶ GO TO PAGE 22 





隊 革 


Time: LESSON > 


Once again、record how much time it took you to learn this lesson in the 
box provided above. 

By the way、 you should allay your fears that concentrating on how to 
write the katakana will cxcludc your learning how to read them. Happily 
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the reading comes automatically 計 you follow the method in this book. To 
show you just how easy it is、 try reading aloud the following list of words, 
composed entirely of sounds you learned in these first two lessons. 

Don't worry that some of the sounds are meaninglessi it is good training 
for learning how to sight-read foreign names, which will often consist of 
just such meaningless sounds. * 


リ ニ ー チ カナ リヤ 
ハガキ ベ ペ セミ カー 
2 パパ ミン ナ りー サー の 
ヤセ ガミ セハ ギ ベ ペ 
ソー ベ カ ゾー ミニ 


Since the point of tests like this is to see how much you know (and not to 
sec what kind of a grade you can geU),be hard on yourself when you evalu- 
ate the results. Pay careful attention to every error you make, however 
slight, and you will end up being very proud of your teacher. 


END OF LESSON 2 
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LEssoN 3 


This lesson picks up 7 more katakana, all of which can best be 
remembered as transformations of their hiragana equivalents. In the course 
oflearning how to remember them, you will pick up two more important 
skills. First, you will get a “feel" at the tip of your pencil for the difference 
between the hiragana and katakana syllabaries as well as some appreciation 
for how the transition from the one to the other came about. And secondly, 
you will be introduced to the use of “imaginative memory” through the 
images that accompany some of the explanations. 

In case you began the book here without working through PART oNE、the 
next lesson will repeat in some detail just what steps have been followed. 
For the tme being, it is better to "learn by doing.” 

Write down the tme in the blank space below and.… 


ー テ GO TO PAGE 10 








| | 
Time: LESsON 3 


The use of the hiragana as a way into the katakana has taught us 15 charac- 
ters. From this point on, we will concentrate on imaginative memory, 
which there is not much more to tell you about than what you already know 
from the experience ofthis lesson. 

Donttforget to mark down your time in the box above! 

You've probably wondered why itis that foreign words often get a "long 
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mark" in (he middle without any apparent reason. A language like English 
typically accents its words by doing three things: raising the voice, punching 
the syllable, and lengthening the vowel (as in the word concenTRAtion). 
Japanese allows for irregular raising and lowering of the voice, but does not 
punch syllables or lengthen vowels in any predictable fashion. Moreover 
since Japanese has no way of reproducing accent marks, it makes liberal use 
of the “long mark" to approximate the cffect of certain accent marks. 

Understanding thesc principles is simpler than imitating them, and in 
fact there is not always unanimity among Japanesc editors on how to render 
Particular words. We will treat the “long mark” again at the end of thelast 
lesson, though there is not much more to know about it. 


END OF LESSON 3 
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LEssoN 4 


This next lcsson takes us through a group of 9 katakana, all of 
which are built around the same form. The method of learning will be 
adjusted to make use of "imaginative memory.” The principles were laid 
out as follows in PARr oNE, but we repeat them here: 


1.The roman pronunciation of the hiragana is associated cither with its 
alphabetic equivalent or with a word closcly related to it in sound and 
preferably with a clear and concrete meaning. 


>.This word associated with the hiragana by sound, which we will rcfer 
to from now on as the “key word、" is linked to an image that is con- 
nected either to the shape of an alphabetic letter or to a picture associ- 
ated with the key word. 


3.1f the image is composed of pieces, those pieces are highlighted by 
focusing the imagination on them within the total picture. 


ォ 4- The hiragana is drawn、 reconstructing the complete innage and repeat- 
ing to yoursclf the "meaning” of the pieces as you go. 


fyou are new to this method, then take some care. But once you have bccn 
through this lesson successfully、 you will have all the tools you need for the 
rest of this book. 


ー ヶ Go TO PAGE 28 





Time: LEssON 4 
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So ends LgssoN 4.(Did you remember to mark down the tmein the box 
on the previous Page?) 

It will not have escaped your attention that there are no illustrations in 
the book. This is because experience has proved that a drawn picture 
impedes imaginative memory more often than it assists it. It forces your eye 
to something fixed on paper, rather than release your mind's eye toits own 
devices. Far better to learn to “see” the picture in the katakana in your own 
way than to merely “look at” a picture someone else has skillfully penned 
for you. 

That said, from time to time it may help you to doodle by yourself on a 
piece of paper, but try to keep the form as simple as possible and to get rid 
of the drawing as soon as you can. 1t is, after all, a crutch, which will only 
help you to limp along while your imaginative memory warms up for a ful 


gallop. 
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LEssoN 5 


This lesson presents three sets of twins and one of triplcts. Thcse 
are usually thought to be among the katakana most often confuses with one 
other, but with a little systematic effort you will see how simple itis to keep 
them apart. If you find yourself getting stuck, don't resort to "brute mem- 
ory.” Simply back up, close your cyes, clear your mind, and let the image 
associated with the katakana you are trying to learn fix itself there. Even so 
short a time as 3o seconds seems an eternity when your mind isa blank. But 
have patience and the image wil appear in one form or another. Only then 
will it be really yours and nota mere string of words on paper. 

This lesson is a long one, so be sure you are fresh and have set aside a 


good block of time before you begin. 
ー* Go ro pAGE 3O 

















Time: LEssoN 5 


With five lessons nearly under your belt。 it is time for another test. On the 
following page you wi see alist ofromanized words, some of them real 
Japanese words, most of them nonsensical, since we have too few katakana 
at this point to run a proper dril. 

Try writing their katakana equivalents in the space to the right of them 
(after you have filled in your time-box above, that is). 
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7 
jigggkiDe 
JPG7 が 77S07 
ア GSegg717 
s0pekg 


た qid77Y 
se77 誠 
7 の 
seggie 
20 が 7 


To see how you did, simply compare your results with the list on page 57 


above. 


Now take a good break. We are about to cnter the final stage. 


END OE LESSON 5 
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LEssoN 6 


The final lesson is composed of a group of 9 katakana that fall 
into no particular group but have to be mastered one by one. The whole les- 
son will be the bcst test of your progress with imaginative memory. While 
none ofthe images is particularly complicated、 take great care to give each 
image time to glow in your mind's eye before trying to reproduce it on 
Paper. 

As in the last lesson, these katakana will require concentrated effort on 
your part. Be careful not to go too quickly in your rush to finish. Write 
down the time bcfore you set off to encounter the last of the katakanal 





ー テ GO TO PAGE 3 ア 





Time: LEssoN 6 


Congratulations! You have just learncd the katakana syllabary in its 
cntirety.Ifeverything went smoothly, you haye practically laid all the foun- 
dations you need for taking up the study of the kanji in similar fashion. As 
cxplained in the GENERAL INTROpUCTIoN。 the principles on which this 
method of studying the kana is based were first used for studying the Sino- 
Japanese charactcrs and only later applied to the kana. For more dctailssee 
the ArreRwosp that follows directly. 

To wrap things up、 calculate the total time you invested in learning the 
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ーー 
本 


ToTAr TIME SPENT IN LEARNING THE KATAKANA 


katakana and write it in the box immediately above. Someday you may 
want to persuade someone else to learn them the same way you did,and 
your record wi speak for itself. 





66 


AFTERWORD 


No doubt you are asking yourself about now: Ifthe か な can be 
learned so much more simply than 1 ever imagined、 how about the か ん じ ? 
Isn'tthere some way to organize them, too, so that Idon't end up wasting a 
lot of time with too little to show for itin the end? 

Yes, there is. And it can be done on basically the same principles used in 
this little book. Obyiously there are a lot more kanji than there are kana, 
and this means that greater attention has to be given to procedure and 
learning techniqucs. But it can be done, and alot more quickly than you 
might think. 

If should be obvious to you if you look back over the course pursued in 
these pages, that this is not, and really could never be、a method the Japan- 
cse might employ themselves. For one thing, the patterns of association 
used here often require at least an adolescent mind、 whereas Japanese chil- 
dren are made to learn their kana well before the powers of abstraction are 
developed in them. For another, you need the alphabet。 which the Japancse 
only learn after they know the kana. 

For only slightly different reasons, the same holds true for the study of 
the kanji, as has been spelled out at some length in the introductory mate- 
rial to the frst volume of Reezberjzg 7e Kaz7 "Tn a word、 there is no 
good argument for you, as an adult。 to learn the kanji from someone who 
learned them as a child. Calligraphy, usage, etymology, and the like are 
another matter. But the process of remembering how to read and write the 
kanji is not only slowed down, but in most cases rendered impossible, 下 
done undcr the guidance ofa Japanese teacher. 

The statistics bear this out with a scream. What is so hard to understand 
is why people keep blaming their own dull wits or lack of discipline、 when 
the whole problem is with the method of instruction. 


"james W. Heisig, Reyieibering fe Kgp 4 copfefe corse on カ ow of fo orgef 7e 
ed 7 rifig の 2pniese cid7acfe な (Tokyo: japan Publications Trading Co., 4th edi- 
ihion, nd printing, 3oo>). 


67 


Now lam not suggesting that you go out and fnd yourselfa teacher who 
learned the kanji as an adult. Most non-Japanese teachers of kanji studied 
the traditional way and are likcly to lead you along the same path as a 
Japanese teacher would、 only less competently. There is a lot simpler way 
open to you: teach yourselfE, You did it with the kanai there is no reasOn You 
cannot do it with the kanji- 一 much more quickly and effciently than you 
would in the best classroom of the bcst university with the best teachers. 

But we leave the kanji for another day. If you have followed this method 
oflearning the Japanese syllabaries to the cnd, you deserve to applaud your- 
self and sing proudly: 


や め せ ろ す か な 
や め せ ろ す か な 
デン ディ ンド シ 
ディ ン ディ ンド ン 
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人 ALPHABETIC LIST OF THE KANA 





<*・・46 
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